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by Douglas Starr, Dean (dean@pitago.org)

Dear colleagues,
This important new program year is
well underway. I’m especially
heartened by the joint programming
we have with our colleagues in
National Pastoral Musicians,
Presbyterian Association of
Musicians and other AGO Chapters.
These associations enrich our
understanding of musical service, it’s
joys and challenges. According to
Greek philosophy of knowledge, understanding is a deeper level of
knowing- the application of educational theory that we conduct
most of our lives. As a function of age and if we are lucky,
understanding blooms into wisdom, the deepest level of knowing.
Chinese philosophers reveal wisdom in the Kanji meaning “real
fruit.” The letter to the Galatians summarizes wisdom as “the fruit
of the spirit is love.” Support each other in understanding and in
love that will compel us to achieve wisdom before our time.
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NOVEMBER MEETING – SOMETHING OLD, SOMETHING NEW
by Chaz Bowers, Sub-Dean (sub-dean@pitago.org )

Repertoire for the Church Organist
A Presentation by Dr. Charles Callahan
Monday, November 26, 2018
St. Thomas More Church
126 Fort Couch Rd, Pittsburgh, PA 15241
6:00 P.M. Hors d’oeuvres and cocktails
6:30 P.M. Dinner
Charles Callahan, born 1951, is a native of Cambridge, Massachusetts. Callahan is well-known as
an award-winning composer, organist, choral conductor, pianist, and teacher. He is a graduate of the
Curtis Institute of Music, Philadelphia, PA, and the Catholic University of America, Washington, DC.
Additional study has been in England, France, Germany and Belgium. He holds the Associate and
Choirmaster certificates of the American Guild of Organists.
Callahan compositions are performed frequently in church and concert; his writing style has
been described by The Washington Post as “gentle, confident lyricism.”
Among his notable compositions are two commissions from Harvard University and
commissions from the Archdioceses of St. Louis and New York for Papal visits, scored for full
orchestra, choir and congregation. His MOSAICS, a symphonic work in four movements for organ
and orchestra, was premiered in the St. Louis Cathedral-Basilica.
Dr. Callahan is frequently asked to advise on the design of new organs and the restoration and
improvements to existing instruments. His two volumes on American organ building history, The
American Classic Organ and Aeolian-Skinner Remembered, have become standard reference works.
An active church musician and concert organist, Callahan has conducted many major choral
works with orchestra and performed on many of the great organs of the world. He has a dozen solo
organ recordings to his credit. Callahan is an award-winning member of the American Society of
Composers, Authors and Publishers. He has most recently been honored by the American Guild of
Organists with its 2014 Distinguished Artist award, "for his illustrious career as composer, performer,
teacher and consultant, and his lifelong service to the sacred music profession."
For our November meeting, Dr. Callahan will present new and old pieces for service use. Along
with that, he will give us some insights to registration and service playing. There will be something for
everyone. St. Thomas More is in the process of installing a large Moeller Pipe Organ, relocated
several years ago from a church in Buffalo, NY. The event will be catered by the Family Life Center of
St. Thomas More Parish, Bethel Park. Sliced roast beef au jus with mushrooms, stuffed shells with
marinara sauce, red skin potatoes, green beans, cake, coffee, decaf, tea, iced tea, lemonade and
water.
We hope to see you there!
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OAS – KIMBERLY MARSHALL
by Edward Alan Moore, Director (info@oas-series.com)

Please join us for the second concert of our 40th anniversary season on Friday,
November 16, 7:30 p.m., with Kimberly Marshall in concert at Saint Paul
Cathedral.
In 1998, Kimberly was appointed Associate Professor of Music at
Arizona State University, where she oversees the graduate organ studio and
presides over the instrument by Paul Fritts (1992). She was promoted to an
endowed position as Full Professor in 2002 and served as Director of the
School of Music from 2006-2012.
Her OAS concert will commemorate the 100th Anniversary of the end of
WWI and is presented in cooperation with Saint Paul Cathedral Concert Series.
Individual tickets are $12 and students are FREE!
Program (condensed)
Prelude in E-flat Major, BWV 552i
Bach

Johann Sebastian

Three pieces from the Lochamer Liederbuch, c1452

anon.

Excerpts from Messe des Paroisses

François Couperin

Tiento XXIII de 6° Tono sobre la Batalla de Morales

Francisco Correa de Arauxo

Fugue in E-flat major, BWV 552ii

Johann Sebastian Bach

Mass "L'homme armé" (1979)

Margaret Vardell Sandresky

Litanies, from Trois pieces

Jehan Alain

Prelude and Fugue on the name ALAIN, Op. 7

Maurice Duruflé

If you were unable to see Nathan Laube’s concert, it is available online!
Part 1 – https://tinyurl.com/OAS-Laube1
Part 2 – https://tinyurl.com/OAS-Laube2
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HELP! WE NEED AN ORGANIST – PT 2
by Dr. Wayne Earnest
(Continued from last month’s article)
Obviously the MPCMD could not be at all his or her churches on each Sunday morning. The
amateur, part-time organists would continue playing. Part of the work of the MPCMD would be to
locate and train amateur, part-time organists and, when possible, develop some of them into
professionals. In cases where long distances would be involved, teleconferencing might be used
some to facilitate communication between the MPCMD and his/her parishes.
It would be safe to say that only one in any 100 churches [at most] offers a full-time music
position. If only one-third of the remaining 99, say 30 for mathematical convenience, were to
subscribe to the MPCMD concept, the full-time job market would QUINTUPLE! (Five MPCMD
positions with six parishes in each.) By serving four to ten churches each at $4000 to $9000 per year,
the MPCMD would make an annual salary of $16,000 to $90,000. The amount owed by each church
could be computed based on the job demands and the number of baptized members in each church.
The figures here for the range in salary and number of churches in each MPCMD position are
somewhat arbitrary but will serve to give some realism to the possibilities.
While providing a full-time salary for organists, the MPCD position would also be beneficial to
churches. The professional musical leadership of an MPCMD would not only be a bargain for
churches but it would also be a means of improving their music ministry, instead of just maintaining
status quo, the case at best in most situations today. Still further, a strong music ministry is a most
effective tool for use in strengthening the church in the areas of worship, witness, evangelism, and
outreach.
Desirable effects of establishing the MPCMD would include (1) increasing the full-time job
market for organists and thereby increasing student recruitment possibilities, (2) improving the quality
of church music and thereby bringing a more professional image to this noble calling, and (3)
revitalizing the church through music ministry.
Not every organist is cut out for a position such as the MPCMD. But for those who have both
the interest and ability, the MPCMD position offers a tangible means of making a difference in the
present state of church music while, at the same time, providing full-time employment in church
music. At this point, I would note that special training and certification should eventually become
required for holding the MPCMD position. A personality profile might well be added to determine the
aptitude of a candidate considering training for an MPCMD position; seminarians are usually required
to take such an exam. As one reader has cautioned, "It seems to me that a real danger in the initial
stages of any similar program is hiring someone with excellent musical qualifications, but with
inadequate background in theology and no experience with a real "grassroots" type of congregation. I
have already run across two such individuals who would like to have such a position. Their
communication with small rural congregations would be analogous to an engineer trying to teach first
grade math in public school. The success of the program depends so heavily on the experience and
attitude of the CMC (MPCMD)." It is precisely in such a position that more pedagogical and
interpersonal skill, not less, may be needed -- just as in teaching Kindergarten versus college or
mentally impaired versus gifted students.
Here, I would add that this attitude should include openness to various kinds of music. Music in
church is not just music; it is music ministry, which includes BOTH meeting the people where they are
and leading them forward from there. This calls for various kinds of music -- generally, classical and
non-classical. (Remember, the beloved and acclaimed Leonard Bernstein conducted and composed
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music in both "classical" and "non-classical" styles.) The proportion of these two kinds of music will
vary WIDELY from one church to another. Success of a church musician is often directly related to
his/her ability to determine that proportion correctly.
Therefore, as to which should come first, the institution of the MPCMD position or the training
and certification programs for it, I would suggest that they should happen concurrently because the
need is too imminent to wait for either. In the meantime, those with experience as well as skill would
be the most qualified candidates for the MPCMD position.
When I was on the music faculty at Newberry College (1979-86), I offered an organ class for
community members in the1982-83 school year. It covered much of the same materials referred to in
this paper as the “Practical Application Courses” (“PAC”) as well as organ. I anticipated an enrollment
of five students – 10 at the maximum. We had 38 students! This proved to me the need and market
for the MPCMD. Also, I taught several students at a small, rural church. From these two experiences,
it has become clear to me that teaching such students does not mean (at least, not at first)
systematically working one’s way through a method book. They are much more geared to the
immediate – next Sunday’s hymns, anthem, prelude, etc. Therefore, it seems better (at the initial
stages) to teach the technique through the music rather than trough exercises (which can come later).
The more I talk with people about the MPCMD, it seems best to “sell” it like insurance – one
person at a time (versus going through “official” routes: synodical headquarters, church committees,
etc.) In other words, talk directly with the church’s organist and show him/her what you can do for
them and the church for a certain fee. After you’ve convinced them, then go together to the clergy,
then it can be presented to the Worship & Music Committee, and finally to the church council for
budget approval. This direct approach seems more in keeping with the other market strategies and it
gives the student-organist “ownership” – i.e., so they don’t feel it’s something being imposed upon
them (without which they’ve operated for many years anyway). Dr. Keiser also suggests ‘meeting
them on their own turf’ – at their own church (at least initially); church suppers can be a great way to
begin the rapport-building process. Many amateur organists may feel intimidated by an “outside
professional” but the suppers provided an opportunity for them to see you as a warm and caring
person first and professional second. During my participation in the “World Church Music
Symposium” – in England in January 1996, I learned that the Royal School of Church Music was for a
long time housed in Addington Palace but, when the school was unable to afford the rent, the RSCM
moved to Lady Susi Jean’s former house. Since there was insufficient room there for parish church
musicians to attend workshops “on campus,” the professors took the workshops to the parishes –
where a noted improvement in involvement was noted.
Since the "multi-parish" approach has historical precedent, I believe it to be a logical and
practical solution to both the organist shortage and the organist surplus. However, since it is "new" to
21st-century America, it will take some time before it becomes a norm. Scientists and inventors say
that new ideas generally take 10 to 15 years from the time they are generated till they become widely
known and/or accepted. Nonetheless, I truly believe that the "multi-parish" approach is an idea whose
time has come -- again!

DIRECTORY UPDATE
MEMBER CHANGES
Barbara McKelway
mckbj5@aol.com
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JOSEPH HARVEY: PITTSBURGH’S FIRST ORGAN BUILDER
By James M Stark
Little is actually known about the life and work of Joseph Harvey who was arguably
Pittsburgh’s first professional organ builder; only one of his instruments appears to have survived. So,
let us start with what can actually be documented and then I would like to speculate a bit to possibly
encourage some future research.
Harvey’s first documented appearance in Pittsburgh was in 1823 when he took out an
advertisement in the Pittsburgh Gazette announcing the establishment of his new business as an
organ builder and piano manufacturer. He does not appear in the Pittsburgh City Directory of 1825,
nor in any subsequent City directories, although the Pittsburgh Mercury did run a short, possibly paid
for, article about his business in May 1827. He does show up again, however, in 1838, with a letter in
the archives of Trinity Church (Cleveland), sent from Greensburg, Pennsylvania, asking to be paid for
repairing the organ in Trinity Church. Because of the distance, this suggests that he also built the
Trinity Church instrument, since otherwise a local technician would have made the repairs; but there
is no actual record of the builder. The organ at Old St. Luke’s in Scott Township has also been
attributed to Harvey, but there is, once again, no actual record and, for technical reasons, it appears
unlikely to have been a Harvey organ (this may be taken up in a future article).
He is known, however, to have built an organ for St. John “Burry’s” Evangelical Protestant
Church near Zielienople which can still be seen today in the rear gallery of their current (1928)
building. This organ was bought from the builder for $572 in 1838, according to Church history, so its
provenance is well documented, and it remains playable and in use.
In 1974, local organ technicians Phillip Johnson and Virgil Johnson (not related) restored the
Harvey organ with no tonal changes. However, the pitch was raised to A440 and the original handpumped winding system was replaced. From the metal removed from the Principal 4 and the residual
markings on the stopped wooden pipes it has been determined that the original pitch was in the
neighborhood of A425, which would have been consistent with English organ-building practice of the
period, and which would lend credence to Harvey’s assumed English origin.
Now, let us speculate. Urban legend has it that Joseph Harvey came to Pittsburgh from
England in 1823 to install an organ, of his own manufacture, in Trinity Church (now Cathedral). We
know, however, that Trinity Church bought a new organ from the Thomas Hall Organ Company of
New York, predecessor to Hall & Erben, in 1819 (well documented), and that organ has been, at
times, mistakenly attributed to Harvey. They were still trying to pay off the Hall organ in December
1822, according to Vestry records, so it is unlikely they were in the market for a new one. It may be
that Harvey came from England to work for Hall and was sent to Pittsburgh to install the new organ.
Finding a growing and thriving young city he may have sensed a business opportunity, or he may
have fallen in love, we just do not know. Anyway, he stayed. Pittsburgh at that time was a
Presbyterian town, a sect which did not permit musical instruments at that time, so business might
have been a bit slow; he stayed anyway. Beyond that, we know very little about this very fine early
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builder. Obviously more research is needed. Let’s hope some young person wants to do some fun
digging.
Sources: Pittsburgh Gazette, September 19, 1823; Pittsburgh Mercury, May 8, 1827; Stephen
Pinel, Organ Atlas, Organ Historical Society, 2009: History of Trinity Cathedral; Trinity Church Vestry
Minutes; History of St. John United Evangelical Church, 1935; organ documentation by John
Cawkins, James Stark, Laurence Libin and Randall Wagner.

1838 Joseph Harvey – St. John “Burry’s” Church
Specification
Manual
[8’] Open Diapason (TG)
Lead, 35 pipes, aprox. 50 sc, 2/9 cutup ¼.
[8’] Stpd. Diapason Bass (TF#)
Wood (pine?) w/walnut caps (screwed) and walnut stopper handles,
Octagonal feet, 19 pipes
[8’] Stpd. Diapason Treble (TG)
Wood (pine?) w/walnut caps (screwed to MF#, glued thereafter) and walnut stopper handles,
Octagonal feet, 35 pipes
[4’] Principal
Lead, 54 pipes (5 replacements) lightly nicked, bottom octave bridged.
Aprox. 61 sc, 2/9 cutup ¼. CC marked: “Pittsburgh July 31, 1837”
[2’] Fifteenth
Lead, 54 pipes (4 replacements), aprox. 74 sc 2/9 cutup ¼.
Mechanicals: Hitchdown pedal to operate a separate slider to
remove the Principal and Fifteenth from the registration.
Pitch: A440 @70 degrees F (A425 original)
Wind pressure: 1 ½”
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Date

Event

3 Nov
3:00 PM

Honoring Charles Heaton’s 90 Birthday – David Billings, Alan Lewis, Peter Luley, Edward Alan
Moore, and David Schapp will play an organ concert in his honor. Reception hosted by his family will
follow in the church social hall. St. Andrew’s Episcopal Church, 5801 Hampton St, Pittsburgh, PA 15206

4 Nov
3:00 PM

A Service of Rememberance for All Saints - In recognition of All Saints’ Day, and, particularly, in
memory of those who have joined the Church Triumphant in the past year, the Shadyside Presbyterian
Church Chancel Choir will present Louis Vierne’s Messe Solennelle in C-sharp minor in liturgical
context, with Communion, during a service of remembrance. Shadyside Presbyterian Church, 5121
Westminster Pl, Pittsburgh, PA

4 Nov
3:30 PM

David billings, organist - Music of Hollins, Vivaldi, Locklair, Bach, Franck, Mendelssohn and Widor. In
celebration of the 175th anniversary of the congregation. First English Lutheran Church, 241 N. Main
Street, Butler, Pa For more information, contact Signe Mitchell, 724-283-2378.

4 Nov
4:00 PM

Organ Rededication Concert - Glenshaw Presbyterian Church will re-dedicate our newly rebuilt Austin
Organ, Opus 1575, with Ed Moore as the recitalist. Glenshaw Presbyterian Church, 300 Glenn Ave,
Glenshaw, PA

7 Nov
7:00 PM

Pianist Martin Jones - English concert pianist Martin Jones will offer a concert at First Presbyterian
Church of Pittsburgh for the second performance of the concert series "Pipes and Keys" which
celebrates the 30th anniversary of our Casavant Organ and the 40th anniversary of our Steinway Piano.
A free will offering will be taken. Light refreshments in the lounge following the recital. First Presbyterian
Church of Pittsburgh, 320 Sixth Avenue, Pittsburgh, PA 15222 412.206.9103 rcroyle@fpcp.org
www.fpcp.org

11 Nov
3:00 PM

Pitt Women’s Choral Ensemble Choir Festival - Guests will include ensembles from Lower Dauphin
High School, Canon-McMillan High School, and Duquesne University. Heinz Memorial Chapel, 326 S.
Bellefield Ave, Pittsburgh, PA Lorraine Milovac, lmilovac@verizon.net

16 Nov
7:30 PM

Organist, Kimberly Marshall - Organist, Kimberly Marshall performs in conjunction with the Organ
Artists Series of Pittsburgh. St. Paul Cathedral, 108 N Dithridge St, Pittsburgh, PA

18 Nov
3:00 PM

Michael Hammer, Organ Concert - Michael Hammer, organist at Third Presbyterian Church in
Shadyside, presents,"Featuring the French!" -- a concert of almost entirely French music. Guests will be
treated to a stately offertoire, a pleasant pastorale, an otherworldly choral-prelude, and a dramatic
sonata with a hair-raising ending. Heinz Memorial Chapel (address and info above) 412.624.4157

25 Nov
3:00 PM

Ring Pittsburgh Handbell Concert - Join Ring Pittsburgh in ringing in the holiday season in a concert
featuring some old favorites along with a few surprises! Heinz Memorial Chapel (address and info
above)

th

POSITIONS
Jon Tyillian – Coordinator (substitutes@pitago.org or placement@pitago.org)
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RSVP by Nov 16th for Something Old, Something New
6:00 PM Dinner, Meeting at 8:00 PM Nov 26th, 2018
St. Thomas More, 126 Fort Couch Rd., Pittsburgh, PA 15241
Name:_______________________________________________________
Guests:______________________________________________________
Amount enclosed ($20.--/person) _________________________________
I have included $________ to underwrite a student dinner. ($20 underwrites one dinner)

Reservations to: Regina Kettering, 1115 Beaver Rd., Sewickley, PA 15143-2003
Text or call: (412)-477-5547 email: reservations@pitago.org

The Pittsburgh Chapter of the American Guild of Organists is evaluating our use resources in distributing the
newsletter. We are looking into the potential cost savings of going mostly electronic, which may reduce our
printing and mailing costs. Electronic newsletters also allow more content flexibility, including more images.
Please help us by letting us know how you currently read the newsletter. Contact information is required in
order to ensure active member contributions. Votes will be collected until Dec 31st, 2018.
Email address (if applicable): _______________________________________________
Name (will be separated from answers): _____________________________________
How do you usually read the newsletter?
___ Print

___ Electronically

___Both

___I do not read the newsletter

What is your preferred way of receiving the newsletter?
___ Print only ___Electronic only

___ Both

If you prefer to read a printed copy of the newsletter, do you have the ability to download and print the emailed
version?
___ Yes
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It is the policy of the Pittsburgh Chapter of the American Guild of Organists that only current members in good standing
may list their names on the Substitutes List. Employers may contact organists directly or ask the coordinator for
assistance. The AGO assumes no responsibility for the musicianship, reliability, or conduct of substitute organists, and
background checks are the responsibility of the employer. Persons listed as available substitutes may be required by
employers to present clearances; e.g. Child Abuse History Clearance; Pennsylvania State Police Criminal Record Checks
for Employment; and/or Federal Bureau of Investigation (FBI) Fingerprinting.

Substiuie Organissis Avaislable orr Sunaa嘬 Mrrnisngs

Substiuie Organissis NOT Avaislable orr Sunaa嘬
Mrrnisngs

BOHONOK, OREST

412.886.3291

WFES

BROWN, JUDITH

240.522.5070

WFES

AIKINS, CANDICE

724.568.2640

WF

CAFARO, ROSS

412.885.1625

WFES

BRUHN, LYNN

724.733.8111

WFE

COCHRAN, NICOLE

724.799.373

FES

DANIELS, J.R.

412.389.6658

WF

EARNEST, Dr. WAYNE N.

724.206.8854

WFESLN

HAMMER, MICHAEL

217.766.4230

WFES

JANKO, RAY

724.325.7449

WFES

KARDOS, MICHELLE

724.757.0972

WFELSN

JUSTHAM, MARY ANN

724.335.7792

WFES

KETTERING, REGINA

412.477.5547

WFES

HENRI, LAURA

412.418.7392

WFESL

MASTERS, SARA

412.266.5821

WFES

HILL, THOMAS

512.421.1484

WFES

MCGRATH, ROSE

937.719.2391

WF

KOHL, GEORGE

412.523.7765

WFES

MILLER, JANE

412.526.6618

WF

KRANTZ, DOUGLAS

317.532.7523

WFS

PINKERTON, RICHARD

412.561.2015

WFE

LA RUE, ELIZABETH SPC

412.999.4812

WFES

REILAND, MICHAEL

412.882.5521

WFE

LINDSEY, III, C. DENNIS

918.409.6467

WFES

SPENCER, GEORGE

412.731.3324

WFE

MISLIN, DAVID W.

617.223.1270

WFES

STROBEL, JOYCE MOON

412.366.0074

WFES

724.487.7303(D)
724.283.4829(E)

WFES

TYILLIAN, JON

724.456.5135

WFES

WALLACE, JUSTIN

412.531.0525

WFES

RIZZO, ELMIRA, CAGO

724.612.2029

WFES

ROEDERER, CHARLOTTE

412.780.7445

EFS

ROLLET, TONY

412.726.8569

ES

RUBRIGHT, SANDY S.

724.994.8872

WFE

SCHALL, STEPHEN

412.215.2971

WFE

STIPCAK, VALERIE

724.388.1038

WFES

SZEREMANY, RICHARD, AAGO

412.327.6254

WFES

VANDERLAAN, BRET A., SPC

301.919.1835

WFES

RASLEY, DON
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Services: W:Weddings, F:Funerals, E:Evenings,
S:Saturdays, L:Liturgical Only, N:Non-Liturgical

